
Max Razdow

Metropolis 
D r a w i n g s
Galerie Jan Dhaese 
VOLTA NY, 2017 

Booth D18 

 Max Razdow’s “Metropolis Drawings” collect the 
history and geography of a city in becoming, rendered 
from the bones of abstraction with mixed mediums, pen 
and ink.  The works become a corollary for present and 
future states, ranging from the mural scale Metropolis 
to dozens of small ink drawings, sketches and notes. The 
drawings trace the wax and wane of a fictive city in ages 
from its founding forward, building a world reverberating 
through time and unfolding itself to meet monads of ur-
gency and grace. Characters, creatures and spatial com-
ponents of the Metropolis have narrative qualities, using 
epic, fantasy laden textual elements to collect an unfixed 
tale.  Considering these as singular and obtuse works is an 
important antidote to the idea that these are simply fantasy 
illustrations.  They are mutable elements that are activated 
by storytelling (even generative of it).  Razdow’s works lin-
ger as poetic attributions to an untold story – one bridging 
metaphysical, mystical and experiential qualities that are 
reflective of the world we know.

 In the Metropolis, we are met with ritual geogra-
phies, elemental forges, miscast rulers, dueling pantheons 
of ulterior worlds, heroes (human, bestial and divine), 
and maps attempting to trace their interplay.  The epic 
origination stories, rebellions and turmoil hinted at in the 
works reveal Razdow’s way of engaging with both classic 
myths and contemporary realities.  Aspects include the 
rise of emptiness and control in some ages of the Metrop-
olis, and we can glimpse hope in the mirror of individuals 
seeking liminal, supernatural forces and creatures evolved 
from enraptured nature.  A confluence of radical empathy 
and resolve emerge as themes for protagonists: a centaur 
woman born from a dolphin to work subversive magic and 
wield power.  Despite the rhythm of the Metropolis’ rises 
and falls, its geography remains a mutable monument.  Its 
walls shift with time but stand on strong foundations: a 
memorial engine of the archetypal past setting possibilities 
for future ages. 



Metropolis, 175” x 80” [4.4 x 2 M], Pen, ink, gesso, acrylic, colored pencil on paper (4 sheets) in artist’s frame, 2017.   
$14,000



Lamentation of the Hydra, 60” x 44” [4.5 x 1.1 M], Pen, ink, gesso, acrylic, colored pencil on paper in artist’s frame, 2017.   
$4,000



The Dome of the Athanor, 55” x 40” [1.4 x 1 M], Pen, ink, gesso, acrylic, colored pencil on paper in artist’s frame, 2017.    
$4,000



Below the Dome, 55” x 40” [1.4 x 1 M], Pen, ink, gesso, acrylic, colored pencil on paper in artist’s frame, 2017.    
$4,000



Alchera in the Verdant Glade;  
15” x 11.25” [38 x 29 cm],  

Pen, ink, pencil on paper (framed),  
2016.   

$1,000

Gorice, Alala and Galax;  
15” x 11.25” [38 x 29 cm],  
Pen, ink, pencil on paper (framed),  
2016.   
$1,000



The Necromancer in the Key Hole Temple;  
15” x 11.25” [38 x 29 cm],  

Pen, ink, pencil on paper (framed),  
2016.   

$1,000

Rangelmeir and the Hexant  
15” x 11.25” [38 x 29 cm],  
Pen, ink on paper (framed),  
2016.   
$1,000



The Wanderer from the West (The Crystal World);  
15” x 11.25” [38 x 29 cm],  

Pen, ink on paper (framed),  
2016.   

$1,000

The Wanderer from the South (The Root World); 15” x 
11.25” [38 x 29 cm],  
Pen, ink on paper (framed),  
2016.   
$1,000



The Wild Crow of Lightening in the Crystal World;  
15” x 11.25” [38 x 29 cm],  

Pen, ink, pencil on paper (framed),  
2016.   

$1,000

The Wanderer from the North (The Empty World); 15” x 
11.25” [38 x 29 cm],  
Pen, ink on paper (framed),  
2016.   
$1,000



A Witch of the Foundling Age;  
15” x 11.25” [38 x 29 cm],  

Pen, ink on paper (framed),  
2016.   

$1,000

Alala and the Chimera, Across the Sea;  
15” x 11.25” [38 x 29 cm],  
Pen, ink, pencil on paper (framed),  
2016.   
$1,000



 
Max Razdow was born in Boston, Massachusets in 1978 and lives and works in New York. 
Recent solo exhibitions include True Corpus (2015), Future Myths of the Surface (2011) 
and We Wait as Banshees Wait (2010) at Galerie Jan Dhaese in Ghent, Belgium and  Dusk 
Drawings (2012) at Trailer Park Proyect, San Juan, Puerto Rico.  Two person exhibitions in 
New York City include The Veil of Dreams (2015), with Jesse Bransford, at IDIO Gallery and 
Through Every Leaf (2012), with JJ Manford, at Freight+Volume.  His work has been includ-
ed in the group shows Wold Made by Hand (2016) and Take-Out (2011) at Andrew Edlin 
Gallery, That Sinking Sense of Wonder (2012) at SouthFirst in NYC, and Bad Moon Rising 5 
(2010) at UKS Oslo, among other exhibitions in the U.S. and internationally. Razdow’s work 
has been discussed in the New York Times, Art F City, L Magazine and KunstHart (BE), 
and included in K48 and N+1. Max is on the faculty of Art and Art Professions at New York 
University, and his art is held in collections in the U.S., Canada, Puerto Rico and Belgium. 
Max received his MFA from New York University in 2008 and a BFA from the University of 
Wisconsin-Madison.   This Spring he will have a solo show at SEDIMENT in Richmond, VA.
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